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Course Overview

Staff Contact Details

Convenors

Name Email Availability Location Phone
John Napier j.napier@unsw.edu.au Tuesday 10.30 -

11.30, or by
appointment, or
drop in

Webster 113 93856953

School Contact Information

School of the Arts and Media

Room 312, Level 3, Robert Webster Building (G14)

Phone: (02) 9385 4856

Email: sam@unsw.edu.au

Website: www.arts.unsw.edu.au/sam

The School of the Arts and Media would like to Respectfully Acknowledge the Traditional Custodians,
the Bedegal (Kensington campus), Gadigal (City and Art & Design Campuses) and the Ngunnawal
people (Australian Defence Force Academy in Canberra) of the lands where each campus of UNSW is
located.
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Course Details

Credit Points 4 

Summary of the Course

MUSC3706 Performance Laboratory C (Music Creative Practice & Music Pedagogy) is the third
Performance Laboratory course for students enrolled in the Music Creative Practice and Music
Pedagogy majors of the Bachelor of Music program. It consolidates the milestones achieved in earlier
Performance Laboratory courses, further developing the student’s technical, creative and interpretive
skills. The course also builds on students’ awareness of a range of musical genres and practices
encountered in other courses in the music program. Students learn to apply critical listening and
readings of performance literature and gain further skills and experience in the development of ensemble
performances.

Note:  This is a 12 UOC course. You will enrol in 4 UOC in each of three successive terms with a result
reported by a single grade at the end of the third 4 UOC course.

Course Learning Outcomes

1. Apply criticism and analysis of the literature on performance, and of master class presentations,
to the preparation of their own performance

2. Formulate artistic objectives and realise them in a range of styles in performance or composition
3. Apply principles of teamwork to music ensemble

Teaching Strategies 

Students' personal skills in performance or composition will be developed through one on one
consultations with specialist tutors [8 x 1 hour each trimester].  In workshops [9 x 1.5 hours each
trimester], instrumental and vocal students will gain performance experience, while composition students
will become familiar with issues affecting performance and performance preparation.  Workshop settings
will also support engagement with issues concerning musicians' health and wellbeing, the development
of stage conduct, and an element of peer observation for specialist performance and composition
groups. Students will attend masterclasses led by visiting experts in a range of musical instruments,
voices and styles, encouraging students to draw links and comparisons with their personal studies
[choosing 4 x 2 hours from nine masterclasses across the year].  All students will participate in directed
ensembles, choosing from a wide range of musical styles and cultures and participating in a final
performance in each trimester [9 x 2 hours rehearsals in each trimester].
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Assessment

General information about examination requirements is available on the Moodle site for this course.

Assessment Tasks 

Assessment task Weight Due Date Student Learning
Outcomes Assessed

Ensemble contribution,
performances, part checking
test 

20% Ensemble part checking
normally to be com〰〰′朊焠〮〰〰〰‰⸰〰〰〠〮〰〰〰朠䉔‰⁔爠〮〰〰〰⁷⁅吠䉔′〰⸳㤰㘷㐠㘶㌮㈹〵㜲⁔搠嬨Weight⥝⁔䨠䕔⁑ੂ吠⽆㈠ㄱ⸰㌰ਰ⸰〰〰〠則‰吠⽆㈠ㄱ⸰〰〰〠吶 is9映䕔ਰ⹐〰〰〰‰⸰〰〰〠〮〰〠孝‰⸰‰⸰〰〮〰〰〰⁒䜊ੱ‰‰‱㐵⸴㈸㘶㌠〮〰〰〰洊〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊ੑਊ焊ㄠ〠〠ㄠ㜮㌰㘳㌱‰⸰〰〰〠捭ੂ吠⽆㈠ㄱ⸰〰〰〠呦⁅吊〮㔷ㄮ㜰ぷ‰⁊‰⁛崠〠搠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜠〠朊焠〮〰〰〠〮〰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠㈰〮㌹〶㜴‶㈶⸱㤰㔷㐠呤⁛⠀㈀　┩崠告⁅吠儊ੑਰ⸵㜰〰〠眠〠䨠〠樠孝‰‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則‰吠⽆㈠ㄱ⸰〰〰〠吲〰どs㠲映䕔ਰ⹐ひ〰‰〰⸰っe ofor this cou〰〰〰⁒䜊ੱ‰‰‱㐵⸴㈸㘶㌠〮〰〰〰洊〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊ੑਊ焊ㄠ〠〠ㄠ㜮㌰㘳㌱‰⸰〰〰〠捭ੂ吠⽆㈠ㄱ⸰〰〰〠呦⁅吊〮㔷〰〲⁷‰⁊‰⁛崠〠搠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜠〠朊焠〮〰〰〠〮〰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠㈰〮㌹〶㜴‶㈶⸱㤰㔷㐠呤⁛⠀㈀　┩崠告⁅吠儊ੑਰ⸵㜰〰〠眠〠䨠〠樠孝‰‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則‰吠⽆㈠ㄱ⸰〰〰〠㐳㈰〰〠孝†䕔ਰ⹐〰〰〰‰⸰〰〰〠〮〰〯ੂ呲〰〰〠〠搠どs cou〰〰〰⁒䜊ੱ‰‰‱㐵⸴㈸㘶㌠〮〰〰〰洊〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊ੑਊ焊ㄠ〠〠ㄠ㜮㌰㘳㌱‰⸰〰〰〠捭ੂ吠⽆㈠ㄱ⸰〰〰〠呦⁅吊〮㔸⸹㠲㡅吠䨠〠樠孝‰‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則‰吠⽆㈠〰〠眠䕔‴㌲〰〰⁛崠⁅吊〮㈀㤰⼊〮⼰〰〰〰〰 㨀㤰〰〰䴠〮〰〰〰⁒䜊ੱ‰‰‱‵㠮㜵㠱㘳‰⸰〰〰〠捭ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ਊ儊ੱ‰‰‱‱〮㘴㐹㤴‰⸰〰〰〠捭ੂ吠⽆㈠ㄱ⸰〰〰〠呦⁅吊〮㔴㤮㌲洊䉔 䘲‱ㄮ〰〠搠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜠〠朊焠〮〰〰〶㘮㈷㜰〰〠〮〰〰〰朠䉔‰⁔爠〮〰〰〰⁷⁅吠䉔′㔱⸴ㄴ㌳㜠㘱㈮㐴〵㜶⁔搠嬨normally to be com〰〰′朊焠〮〰〰〰‰⸰〰〰〠〮〰〰〰朠䉔‰⁔爠〮〮〰〰〰⁒䜊㐳㈰〰〠孝†䕔ਰ⸱‰⸰〰〰〠則ਊ焊ㄠ〠〠ㄠ㔸⸷㔸ㄶ㌠〮〰〰〰洊〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊ੑਊ焊ㄠ〠〠ㄠ⸶㐴㤹㐠〮〰〰〰洊䉔 䘲‱ㄮ〰〰〠〮〰〰〰‰⸰〰〰〠則ੂ吠⽆㈠ㄱ⸰〰〰〠呦⁅吊〮㔷〰〰⁷‰⁊‰⁛崠〠搠〮〰〠䉔‰⁔爠搠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜠〠朊焠〮〰〰〰‰⸰〰〰〠〮〰〰〰朠䉔‰⁔爠〮〰〰〰⁷⁅吠䉔〠〮〰〰〰⁒䜠㈮㔱㤶㠵‶㜹⸳㔴㔷ㄠㄵ㌮〷〹㠹㌷⸰㤹㤹㜠牥⁓ び ⥝⁔䨠䕔⁑ੂ吠⽆㈠ㄱ⸰〰〰〠呦⁅吊〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊㐰〰〰〰㤰‰⁛崠〠搠〮〰〰〰‰⸰〰〰い⽆㈠⸰〰び〰〰〠則‰吠⽆㈠ㄱ⸰〰〰〠呦⁅吊〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒㔷〰〰⁷‰⁊‰⁛崠〠搠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜵㜰〰〠眠〠䨠〠樠孝‰㔷〰〰⁷‰⁊‰⁛崠〠搠〰‰⸰〰〰〠則 㐲⸵ㄹ㘸㔠㘷㤮㌵㐵㜱‱㔳⸰㜰㤸㤠ⴳ㜮〹㤹㤷攠匠ਰ猀ੂੂ‰㐴〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠㈵〮㌹〶㜴‶㈶⸱㤰㔷㐠呤⁛⠀㈀　┩崠告⁅吠儊ੑਰ⸵㜰〰〠眠〠䨠〠樠孝‰‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則⸷〶〰〰⸰‰ੱ‰〮〰〰〰朠䉔‰⁔爠〮〰〰〰⁷⁅吠䉔′〰⸳㤰㘷㐠㘲㘮ㄹ〵㜴⁔搠嬨20%⥝⁔䨠䕔⁑ਊ儊〮㔷〰〰⁷‰⁊‰⁛崠〠搠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜠〠朊䉔 䘲‱ㄮ〰〰〰⁔㐳㈰〰〠孝†䕔ਰ⸳5〰‰⸰〰〰〠則ਊ焊ㄠ〠〠ㄠ㔸⸷㔸ㄶ㌠〮〰〰〰洊〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊ੑਊ焊ㄠ〠〠ㄠ⸶㐴㤹㐠〮〰〰〰洊䉔 䘲‱ㄮ〰〰〰⁔映䕔ਰ⸵㜰〰〠眠〠䨠〠樠孝‰‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則〠〰〰⸰‰〰〰⸰‰ੱੂ‰〮〰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠㐷⸳ㄹ㘸㔠㘲㘮ㄹ〵㜴⁔搠嬨Ensemble contribution,⥝⁔䨠䕔⁑ੂ吠⽆㈠ㄱ⸰〰〰〰〠則〠〰〰⸰‰ੱ‰㘱䕔ਰ〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠㈵ㄮ㐱㐳㌷‶ㄲ⸴㐰㔷㘠呤⁛⠀渀漀爀洀愀氀氀礀 琀漀 戀攀 挀漀洰〰〠㉧ੱ‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰⸰〰〰〠則㈰〰椀猸㉦⁅吊〮Ⰰ㈠〮〰〰〰⁒䜊ੱ‰‰‱‵㠮㜵㠱㘳‰⸰〰〰〠捭ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ਊ儊ੱ‰‰‱‱〮㘴㐹㤴‰⸰〰〰〠捭ੂ吠⽆㈠ㄱ⸰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊䉔 䘲‱ㄮ〰〰〰⁔映䕔ਰ⸵㜰〰〠眠〠䨠〠樠孝‰‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則〰〰⸰‰ੱ‰〴′〰⸰〰〠〮〰〰〰朠䉔‰⁔爠〮〰〰〰⁷⁅吠䉔′㔱⸴ㄴ㌳㜠㘱㈮㐴〵㜶⁔搠嬨normally to be com〰〰′朊焠〮〰〰〰‰⸰〰〰〠〮〰〰〰朠䉔‰⁔爠〮〰〰〰⁷⁅吠㐵㔰㜰⸳㠸〰〰‰r e〰〠ど e〮‰⸰〰〰〠則ਊ焊ㄠ〠〠ㄠ㔸⸷㔸ㄶ㌠〮〰〰〰洊〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊ੑਊ焊ㄠ〠〠ㄠ⸶㐴㤹㐠〮〰〰〰洊䉔 䘲‱ㄮ〰〰〰⁔映䕔ਰ⸵㉔ਸ਼㈴ੂ吠⽆㈠ㄱ⸰〰‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則〰〰⸰‰ੱ‰‰㠹〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠㈵ㄮ㐱㐳㌷‶ㄲ⸴㐰㔷㘠呤⁛⠀渀漀爀洀愀氀氀礀 琀漀 戀攀 挀漀洰〰〠㉧ੱ‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔‴㠳⸲〮㌸〶㜴‶㘳䘵晔 䐰‰⸰⁷‰⁊〰〰䍅吠儊䉔漠〮〰〰 挀漮〰〰〰⁒䜠〠朊焠〮〰〰〰吊㘱〰〰〠〮〰〰〰朠䉔‰⁔爠〮〰〰〰⁷⁅吠䉔′㔱⸴ㄴ㌳㜠㘱㈮㐴〵㜶⁔搠嬨normally to be com〰〰′朊焠〮〰〰〰‰⸰〰〰〠〮〰〰〰朠䉔‰⁔爠〮〰〰〰⁷⁅吠㐶㤰どs㠷映䕔ਰ⹐は‰⸰‰⸰〰び吠⽷呩搠嬨ht⥝⁔䩤〠〮〰ち〰〰〠と⸰〰〰〠則⸲〷〰〰⸰‰ੱ‰〸㌶〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠㈵ㄮ㐱㐳㌷‶ㄲ⸴㐰㔷㘠呤⁛⠀渀漀爀洀愀氀氀礀 琀漀 戀攀 挀漀洰〰〠㉧ੱ‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔†〮〷〮㌸〰⁷‰⁊攮〰〰栰〰〰㌮〰〰〰⁔氰⸰〰瑔 睔‰攰〰 漀昮〰〰〰⁒䜠〠朊焠〮〰〰〰吊㘲〰〠〮〰〰〰朠䉔‰⁔爠〮〰〰〰⁷⁅吠䉔′㔱⸴ㄴ㌳㜠㘱㈮㐴〵㜶⁔搠嬨normally to be com〰〰′朊焠〮〰〰〰‰⸰〰〰〠〮〰〰〰朠䉔‰⁔爠〮〰〰〰⁷⁅吠㐹㘮㥩s㠴⸰〰〰ぎはぶ〠眠〠䨰〰〠o0〳⸰〰〰〠呦⥝⁔䨰ぴ吠⽷吠づ〰⸰〰〰〠則〠〰〰⸰‰ੱ‰吠⽆㈠ㄱ⸰〰〰〠呔㈰〰椀猸㉦⁅吊〮㌰〰〠〮〰〰〰⁒䜊ੱ‰‰‱‵㠮㜵㠱㘳‰⸰〰〰〠捭ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ਊ儊ੱ‰‰‱‱〮㘴㐹㤴‰⸰〰〰〠捭ੂ吠⽆㈠ㄱ⸰〰〰〠呦⁅吊〮㔷〰〰⁷‰⁊‰⁛崠〠搠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜠〠朊焠〮〰〰〰⸷㠴〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠㈵ㄮ㐱㐳㌷‶ㄲ⸴㐰㔷㘠呤⁛⠀渀漀爀洀愀氀氀礀 琀漀 戀攀 挀漀洰〰〠㉧ੱ‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁔㈰〰椀猸㉦⁅吊〮䔀漀爀 琀栀椀猀 挀漀獔 睔楤⁛⠀栀琩崠告〰〰汤摔 琀栰⸰〰〰〠則ੂੂ‰〮〰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠㐷⸳ㄹ㘸㔠㘲㘮ㄹ〵㜴⁔搠嬨Ensemble contribution,⥝⁔䨠䕔⁑ੂ吠⽆㈠ㄱ⸰〰〰〰〠則〠〰〰⸰‰ੱ‰㘶⸲㜷〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠㈵ㄮ㐱㐳㌷‶ㄲ⸴㐰㔷㘠呤⁛⠀渀漀爀洀愀氀氀礀 琀漀 戀攀 挀漀洰〰〠㉧ੱ‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰⸰〰〰〠則㘀 椀猀㥦⁅吊〮ㄠ〮〰〰〰⁒䜊ੱ‰‰‱‵㠮㜵㠱㘳‰⸰〰〰〠捭ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ਊ儊ੱ‰‰‱‱〮㘴㐹㤴‰⸰〰〰〠捭ੂ吠⽆㈠ㄱ⸰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊䉔 䘲‱ㄮ〰〰〰⁔映䕔ਰ⸵㜰〰〠眠〠䨠〠樠孝‰‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則〰〰⸰‰ੱ‰〴㌮㤶㤰〰〠〮〰〰〰朠䉔‰⁔爠〮〰〰〰⁷⁅吠䉔′㔱⸴ㄴ㌳㜠㘱㈮㐴〵㜶⁔搠嬨normally to be com〰〰′朊焠〮〰〰〰‰⸰〰〰〠〮〰〰〰朠䉔‰⁔爠〮〰〰〰⁷⁅吠吱ㄮ㠰⸳㠰⸰〰〰ぎはぶ〠眠〠䨰〰‰⸰〰〰〠則ਊ焊ㄠ〠〠ㄠ㔸⸷㔸ㄶ㌠〮〰〰〰洊〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊ੑਊ焊ㄠ〠〠ㄠ⸶㐴㤹㐠〮〰〰〰洊䉔 䘲‱ㄮ〰〰〰⁔映䕔ਰ⸵㈰〰〵ੂ吠⽆㈠ㄱ⸰〰‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則〰〰⸰‰ੱ‰吠⽆㈠ㄱ⸰〰〰〠呔㘀 椀猀㥦⁅吊〮㔰〠〮〰〰〰⁒䜊ੱ‰‰‱‵㠮㜵㠱㘳‰⸰〰〰〠捭ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ਊ儊ੱ‰‰‱‱〮㘴㐹㤴‰⸰〰〰〠捭ੂ吠⽆㈠ㄱ⸰〰〰〠呦⁅吊〮㔷〰〰⁷‰⁊‰⁛崠〠搠〮〰〰〰‰⸰〰〰〠〮〰〰〰⁒䜠〠朊焠〮〰〰〰㘮㜴㐰〰〠〮〰〰〰朠䉔‰⁔爠〮〰〰〰⁷⁅吠䉔′㔱⸴ㄴ㌳㜠㘱㈮㐴〵㜶⁔搠嬨normally to be com〰〰′朊焠〮〰〰〰‰⸰〰〰〠〮〰〰〰朠䉔‰⁔爠〮〰〰〰⁷⁅吠吶 is9映䕔ਰ⹓〠〮は〠摤吠⽝‰‰⸰つ〠〮〰〰〰ぴ〰⸰〰〰〠則ੂੂ‰〮〰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠㐷⸳ㄹ㘸㔠㘲㘮ㄹ〵㜴⁔搠嬨Ensemble contribution,⥝⁔䨠䕔⁑ੂ吠⽆㈠ㄱ⸰〰〰〰〠則〠〰〰⸰‰ੱ‰㘶⸲㜷〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠㈵ㄮ㐱㐳㌷‶ㄲ⸴㐰㔷㘠呤⁛⠀渀漀爀洀愀氀氀礀 琀漀 戀攀 挀漀洰〰〠㉧ੱ‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰⸰〰〰〠則ਊ⸰〰〰〠呦⁅吊〮㌠〮〰〰〰⁒䜊ੱ‰‰‱‵㠮㜵㠱㘳‰⸰〰〰〠捭ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ਊ儊ੱ‰‰‱‱〮㘴㐹㤴‰⸰〰〰〠捭ੂ吠⽆㈠ㄱ⸰〰〰‰⸰〰〰〠〮〰〰〰⁒䜊䉔 䘲‱ㄮ〰〰〰⁔映䕔ਰ⸵㜰〰〠眠〠䨠〠樠孝‰‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則〰〰⸰‰ੱ‰ごਰ⸱〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠㈵ㄮ㐱㐳㌷‶ㄲ⸴㐰㔷㘠呤⁛⠀渀漀爀洀愀氀氀礀 琀漀 戀攀 挀漀洰〰〠㉧ੱ‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁔映䕔ਰ⸰〰〰〠〮〰〰〰⁔‰摔 䘵晔 睔‰攰〰  䘵晔 〰〠〰〮〰〰〰⁒䜠〠朊焠〮〰〰〰㜰〳㌵〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁂吠㈵ㄮ㐱㐳㌷‶ㄲ⸴㐰㔷㘠呤⁛⠀渀漀爀洀愀氀氀礀 琀漀 戀攀 挀漀洰〰〠㉧ੱ‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠牧⁂吠〠呲‰⸰〰〰〠眠䕔⁔㠴⸹〮㌹㠰〰〠〮〰〰㔷㈠〮〰〰〰⁒䜊ੱ‰‰‱‵㠮㜵㠱㘳‰⸰〰〰〠捭ਰ⸰〰〰〠〮〰〰〰‰⸰〰〰〠則ਊ儊ੱ‰‰‱‱〮㘴㐹㤴‰⸰〰〰〠捭ੂ吠⽆㈠ㄱ⸰〰〰〠呦⁅吊〮㔷⸷〮㕂吠⽆㈠ㄱ⸰〰‰⸰〰〰〠〮〰〰〰‰⸰〰〰〠則〰〰⸰‰ੱ 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videography and notes on at least 4 master-classes).

Portfolios will be submitted through Turnitin and feedback via LMS

Additional details:

Refer to the notes for this task on Moodle

Turnitin setting: This assignment is submitted through Turnitin and students can see Turnitin similarity
reports.

Assessment 3: Practical examination

Start date: 

Details:

For performance students, examinations will be undertaken in T3. Students will present a 25-minute
programme including 5 minutes of technical work, devised in negotiation with their specialist tutors to suit
their personal interests and trajectories. Students identifying as jazz specialists will present technical
work from the jazz syllabus devised for this course. The examination will also include a short sight-
reading test for all students.  This will be the final assessment task for performers.

For composition students, portfolios will be submitted in T3. Portfolios may include any number of works,
but the total duration of works should be 15-20 minutes.  Scores should be submitted, along with
recordings of all works, and one of the recordings must be of a live performance.  This will be the final
assessment task for composers.

Feedback: Written report on practical exam and composition portfolio.

Thi is the final assessment. 

 

 

Additional details:

At this point we envisage live examinations, face to face. 

Assessment 4: Performance/presentation

Start date: 

Details:

Three performance/presentations will be conducted during workshop sessions in T1, T2 and T3.  

Spoken feedback will be given by the lecturer in class, and written feedback via LMS
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Additional details:



Attendance Requirements

Please note that lecture recordings are not available for this course. Students are strongly encouraged to



Resources

Prescribed Resources 

Not available

Recommended Resources

Not available

Course Evaluation and Development

Feedback on the course will be made through the myExperience Questionaire. This is a new course. Its
content and teaching methods have been shaped partly in response to evaluation of earlier Performance
Laboratory Courses at this level. Changes include a smaller class size, enhanced in-class performance
opportunities, the planning of informational lectures involving performance issues, a strengthened
conducting component, discussions of industry skills, and the retirement of the Listening Test. In
addition, I have developed a more discursive approach to managing student goals and feedback.
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Submission of Assessment Tasks

Turnitin Submission

If you encounter a problem when attempting to submit your assignment through Turnitin, please
telephone External Support on 9385 3331 or email them on externalteltsupport@unsw.edu.au . Support
hours are 8:00am – 10:00pm on weekdays and 9:00am – 5:00pm on weekends (365 days a year). If you
are unable to submit your assignment due to a fault with Turnitin you may apply for an extension, but you
must retain your ticket number from External Support (along with any other relevant documents) to
include as evidence to support your extension application. If you email External Support you will
automatically receive a ticket number, but if you telephone you will need to specifically ask for one.
Turnitin also provides updates on their system status on Twitter.

Generally, assessment tasks must be submitted electronically via either Turnitin or a Moodle
assignment. In instances where this is not possible, it will be stated on your course’s Moodle site with
alternative submission details.

For information on how to submit assignments online via Moodle: https://student.unsw.edu.au/how-
submit-assignment-moodle
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Academic Honesty and Plagiarism

Plagiarism is using the words or ideas of others and presenting them as your own. It can take many
forms, from deliberate cheating to accidentally copying from a source without acknowledgement.

UNSW groups plagiarism into the following categories:

Copying: using the same or very similar words to the original text or idea without acknowledging the





Academic Information

For essential student information relating to:

requests for extension;
late submissions guidelines;
review of marks;
UNSW Health and Safety policies;
examination procedures;
special consideration in the event of illness or misadventure;
student equity and disability;
and other essential academic information, see

https://www.arts.unsw.edu.au/current-students/academic-information/protocols-guidelines/

 

 

Image Credit

This image is the property of John Napier, the course convenor.

CRICOS

CRICOS Provider Code: 00098G

Acknowledgement of Country

We acknowledge the Bedegal people who are the traditional custodians of the lands on which UNSW
Kensington campus is located.
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